
Thomas Green

LHS Music, Instrumental Music

24 Gallup Hill Rd, Ledyard, CT  06339 

www.ledyardmusic.com

www.ledyardmusic.wordpress.com

tgreen@ledyard.net

860-464-9600*145

Fax: 860-464-1990

Describe how the elements of music (Dynamics, Texture, Tempo, Duration, Silence, Timbre, Pitch, etc.) are

manipulated in order to depict the extra-musical ideas suggested in the program.  Document your descriptions

with measure numbers from the score or time readings from the recording.  Your description will be word-pro-

cessed and double spaced.  A description not word-processed or not double spaced will result in a three point

deduction.

Rubric: 
Score Point 6 Score Point 5 Score Point 4: Required

to meet standard

Score Point 3 Score Point 2 Score Point 1

1.2 Establishes a

thesis; takes a posi-

tion

Takes a clear, thought-
ful, and persuasive posi-

tion 

Takes a clear and per-
suasive position 

Takes and develops a
position 

Takes a position, but
the position is not de-

veloped 

Does not take a clear
position to address the

problem 

Does not take a position to
address the problem 

1.3 Supports ideas

with evidence, tex-

tual or experiment-

al

Position is richly suppor-
ted with information

from all source materi-

als, as applicable 

Position is well-sup-
ported, using informa-

tion from all of the

source materials, as
applicable 

Response contains ad-
equate support but does

not use information from

each of the source mater-
ials, as applicable 

The response contains
limited support and

does not use informa-

tion from each source,
as applicable 

The response contains
only superficial sup-

port and/or lacks evid-

ence from supporting
materials, as applic-

able 

The support is based on
emotion, is inaccurate, is

irrelevant, or shows seri-

ous misunderstanding 

1.8 Follows gram-

matical and mech-

anical rules

Free of most mistakes in

grammar, word usage,

and mechanics 

Generally free of mis-

takes in grammar,

word usage, and
mechanics 

Contains some mistakes

in grammar, word usage,

and mechanics 

Contains many mis-

takes in grammar, word

usage, and mechanics 

Contains frequent mis-

takes in grammar,

word usage, and
mechanics 

Grammar and word usage

are so poor, they interfere

with meaning; very poor
mechanics 

1.9 Demonstrates

organization and

fluency

Well organized and
clearly focused; clearly

coherent, and ideas flow

seamlessly 

Well organized and
focused; demonstrates

coherence, and ideas

flow well 

Generally organized, fo-
cused; demonstrates

some coherence, atten-

tion to the flow of ideas 

Limited in organization
and focus; demon-

strates lapses in coher-

ence or flow of ideas 

Poorly organized;
lacks focus; problems

with coherence or

flow of ideas 

Disorganized; little or no
focus; incoherent 

1.10 Utilizes accur-

ate and appropri-

ate vocabulary

Displays skillful use of

language; vocabulary is

accurate and varied;
words are appropriately

and skillfully chosen 

Displays competent

use of language; uses

appropriate vocabu-
lary 

Displays adequate but

inconsistent use of lan-

guage; vocabulary used
is generally appropriate 

Displays developing

use of language; con-

tains indications of
weak vocabulary and

poor word selection 

Poor use of language

indicates very limited

vocabulary and poor
word choice 

Contains fundamental

vocabulary mistakes 

In the preface to the score of his Symphonie Fantastique (1830) Berlioz outlines the story told by the symphony. 

1855 version: A young musician of extraordinary sensibility and abundant imagination, in the depths of despair because of hopeless

love, has poisoned himself with opium.  The drug is too feeble to kill him but plunges him into a heavy sleep accompanied by weird

visions.  His sensations, emotions, and memories, as they pass through his affected mind, are transformed into musical images and

ideas.  The beloved one herself becomes to him a melody, a recurrent theme [idée fixe] which haunts him continually.

I. Reveries. Passions

First he remembers that weariness of the soul, that indefinable longing, that somber melancholia and those objectless joys

which he experienced before meeting his beloved.  Then the volcanic love with which she at once inspired him, his delirious suffering,

his return to tenderness, his religious consolations.

II. A Ball

At a ball, in the midst of a noisy, brilliant fête, he finds his beloved again.

III. In the Country

On a summer evening in the country, he hears two herders calling each other with their shepherd melodies.  The pastoral duet

in such surroundings, the gentle rustle of the trees softly swayed by the wind, some reason for hope which had come to his knowledge

recently – all unite fill his heart with a rare tranquility and lend brighter colors to his fancies. But his beloved appears anew, spasms
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contract his heart, and he is filled with dark premonition.  What if she proved faithless?  Only one of the shepherds resumes his rustic

tune.  The sun sets.  Far away there is rumbling thunder – solitude – silence.

IV. March to the Scaffold

He dreams he has killed his loved one, that he is condemned to death and led to his execution.  A march, now gloomy and fe -

rocious, now solemn and brilliant accompanies the procession.  Noisy outbursts are followed without pause by the heavy sound of

measured footsteps.  Finally, like the last thought of love, the idée fixe appears for a moment, to be cut off by the fall of the axe.

V. Dream of a Witches Sabbath

He sees himself at a Witches Sabbath surrounded by a fearful crowd of specters, sorcerers,  and monsters of every kind,

united for his burial.  Unearthly sounds, groans, shrieks of laughter, distant cries, to which other seem to respond!  The melody of his

beloved is heard, but it has lost its character of nobility and reserve. Instead, it is now an ignoble dance tune, trivial and grotesque.  It

is she who comes to the Sabbath!  A shout of joy greets her arrival.  She joins the diabolical orgy.  The funeral knell is a burlesque of

the Dies Irae.  Dance of the Witches is the dance and the Dies Irae combined.

1845 version: Part one: Daydreams, passions

The author imagines that a young musician, afflicted by the sickness of spirit which a famous writer has called the vagueness

of passions (le vague des passions), sees for the first time a woman who unites all the charms of the ideal person his imagination was

dreaming of, and falls desperately in love with her.  By a strange anomaly, the beloved image never presents itself to the artist’s mind

without being associated with a musical idea, in which he recognizes a certain quality of passion, but endowed with the nobility and

shyness which he credits to the object of his love.

This melodic image and its model keep haunting him ceaselessly like a double idée fixe.  This explains the constant recur-

rence in all the movements of the symphony of the melody which launches the first allegro. The transitions from this state of dreamy

melancholy, interrupted by occasional upsurges of aimless joy, to delirious passion, with its outbursts of fury and jealousy, its returns

of tenderness, its tears, its religious consolations – all this forms the subject of the first movement.

Part two

A ball

The artist finds himself in the most diverse situations in life, in the tumult of a festive party, in the peaceful contemplation of

the beautiful sights of nature, yet  everywhere, whether in town or in the countryside, the beloved image keeps haunting him and

throws his spirit into confusion.

Part three

Scene in the countryside

One evening in the countryside he hears two shepherds in the distance dialoguing with their ‘ranz des vaches’; this pastoral

duet, the setting, the gentle rustling of the trees in the wind, some causes for hope that he has recently conceived, all conspire to re-

store to his heart an unaccustomed feeling of calm and to give to his thoughts a happier coloring.  He broods on his loneliness, and

hopes that soon he will no longer be on his own… But what if she betrayed him!  This mingled hope and fear, these ideas of happi-

ness, disturbed by dark premonitions, form the subject of the adagio.  At the end one of the shepherds resumes his ‘ranz des vaches’;

the other one no longer answers. Distant sound of thunder… solitude… silence…

Part four

March to the scaffold

Convinced that his love is spurned, the artist poisons himself with opium.  The dose of narcotic, while too weak to cause his

death, plunges him into a heavy sleep accompanied by the strangest of visions.  He dreams that he has killed his beloved, that he is

condemned, led to the scaffold and is witnessing his own execution.  The procession advances to the sound of a march that is some-

times somber and wild, and sometimes brilliant and solemn, in which a dull sound of heavy footsteps follows without transition the

loudest outbursts. At the end of the march, the first four bars of the idée fixe reappear like a final thought of love interrupted by the

fatal blow.

Part five

Dream of a witches’ Sabbath

He sees himself at a witches’ Sabbath, in the midst of a hideous gathering of shades, sorcerers and monsters of every kind

who have come together for his funeral.  [He hears]…strange sounds, groans, outbursts of laughter; distant shouts which seem to be

answered by more shouts.  The beloved melody appears once more, but has now lost its noble and shy character; it is now no more

than a vulgar dance tune, trivial and grotesque: it is she who is coming to the Sabbath.  Roar of delight at her arrival.  She joins the

diabolical orgy.  The funeral knell tolls, [a] burlesque parody of the Dies irae,** the dance of the witches.  The dance of the witches

combined with the Dies irae.

**A hymn sung in funeral ceremonies in the Catholic Church. [HB] (http://www.hberlioz.com/Scores/fantas.htm)
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